5 Tunes for all the common Metres of the Plalms, and others for. 
©. "Meaſures ; with Chanting-Tunes for Je. Deum, abb late- Deb, 8 
Mun gin all ſet down in Score, toj Wi 
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ernie Lovers of PSALMODY. 


INGTI N G of Pſalms, Hymns and ſpirimal Songs to the 
8 Praiſe of Almighty God, is undoubtedly a Chriſtian Duty, as 
A in Pſal. Ixviii. v. 32. for it is written, Sing unto God, O 

ye Kingdoms of the Earth; O ſing Praiſes unto the Lord. 
Exod. Ch. Xv, ver. 1, 2. Then Sang Moſes and the Children of 
Iſrael this Song unto the Lord, and ſpake ſaying, I will ſing unto. 
the Lord, the Lord is my Strength and Song, and he is become 
my Salvation! ; we are exhorted and almoſt commanded, to ſing 
Praiſes with Underſtanding, Corin. Ch. xiv, ver. 15. St. Paul faith, 
1 will ling with the Spirit, and I will ſing with the Underſtand- 
ing alſo; Pſalm xlvii. v. 7. For God is the King of all the 
Earth, ſing ye Praiſes with Underſtanding 3 Collof. li. ver. 16. 
Let the Word of Chriſt dwell in you richly, i in all Wiſdom, teach- 

ing and admoniſhing one another, in Pſalms, Hymns, and ſpiri- 

tual Songs, ſinging with Grace in your Hearts to the Lord. For 
de ſee that King David, whoſe Zeal for God's Glory before the 
| Houſe of God was built, ſet himſelf to compoſe divers Pſalms for 


that Service; as it is written in 1 Chron, Chap. xvi. ver. 7 8. 9, 


and 10. Then on that Day, David delivered firſt this Plalm to 


thank the Lord, into the Hand of 4/aph, and his Brethren. Give 
Thanks unto the Lord, call upon his Name, make known his 
Deeds among the People: Sing unto him, ſing Pſalms unto him, 
glory ye in his holy Name z, let the Hearts of them rejoice that 
{eek the Lord; Chron. Ch. xv. ver. 16, 17, 18, and 19. And 
o chuſe out Men skilful in Song to perform the ſame to the 
Praiſe of Almighty God; and our bleſſed Saviour who ſo often 
quoted David's Pſalms, and who did himſelf ſay, that it became 
bim to fulfill all Righteouſneſs 3 which be further teſtified, when 
together with his Diſciples, he ſung a Plalm or Hymn at the End 
of the Celebration of his laſt Supper; Math. Ch. xxvi. ver. 30. And 


in Chron. Ch. v. ver. 13, 14. How the Praiſes of the 1 were 
ſounded forth with Voices, and Inſtruments, and alſo how accept- 


able it was to the Lord; Epbęeſ. Ch. v. ver. 19. Speaking to your 


elves | in 25 ib, and ſpiritual Songs : Sipging and makes 


© 
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Melody in your Hearts to the Lord; and Plalm xxii. ver, 22. I 
will declare thy Name unto my Brethren, in the Midſt of the 
Congregation will I praiſe the. . 
There are a great many ingenious Eſſays of this Rind; eſpecially 
ſome of late, may ſeem to render this mean Undertaking of mine alto- 
gether needleſs; but when I conſider the Latitude of the Science, with 
the various Taſts of its Profeſſors, I am a little encouraged in this; At- 
tempt ; hoping my Pains herein, to ſome al leaſt, may not prove alto- 
gether unacceptable, As for the Work ilſelf, it is all properly my 
own Compoſition, according io my weak Talent , which Je endea- 
voured to render as airy, ſmooth, and formal, as four Parts will ads 
mit off, ſuiting them to the beſt of my ſmall Skill and Experience, to 
the Voices they are deſigned for; which how mean ſoever, are offered 
with Love and good Will to the ingenious Practitioner; hoping none 
will condemn me for caſting in my poor Mite into Mulick's Golden 
Treaſury ; I need not ſay any Thing in Recommendation of this Science: 
It is excellently done by ſeveral Authors of late; only. I ſhall make 
bold to ſay thus much, viz. that ſeeing it fo plain and poſilive a Chri- 
tian Duty, we are indiſpenſably obliged io perform il tn the beſt 
Manner we are capable r; and whether Melody of Voite be not a 
ſuitable Companion to Grace in the Heart, I leave every Man of 
Thought and Reaſon to judge; ſuch as are wholly gnorant of this 
Science, and yet are very deſirous to learn, I adviſe them to take the 


Opportunity of an able and skilful Maſter ; I cannot promiſe you 


Perfection by printed Directions, a Practical Science being almoſt, if 
not allogether unattainable by bare Specula'ion : Notwithſtanding, for 
your Help and Furtherance, Pue inſerted a plain and familiar. tro 
auction, which if carefully obſerved, you may reap a conſiderable Part 


of Judgment in Singing: Such as are only Smatterers in this Art, 4 


may perhaps condemn this fmall Traft, as a litile too Nice, and Diſji- 
cult in the Performance ; but let ſuch, inſtead of Carping, exerciſe 
their Faculty with a little more Diligence and Application, and then 


| perhaps their Fudgment Ss may be refined, "and their Ears entertain al. . 


Oh ] how raviſhing and delightful is this Exerciſe, when performed 
with Skill in a becoming Manner, and how mic 2 unlike tjelf, when 
made up of harſh and diſagreeing Sounds ; they muſt bave very inhar- 
montons Souls, who can hear the one without Pleaſure, or the other 
without Pain; I may appeal to @ great many of our Country Con- 
gregations for the Truth ef this; and yet, with how much Diſficully 
are they perſwaded to fing in Tune + or lo forſake that they bane been 
accuſtomed io: What terrible Outcries de they mare, (ſuch Torte has 
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REF. a 
Prejudice) againſt any Alterations ; and if their Underſtandings Joth 1 not 
help them lo any Argument, apainſ the Thing itſelf, they immediately 
cry out Popery ! A frightful Mord, often made uſe of by ſuch as have 
neither Knowledge enough to judge of a Thing, nor Prudence Io let it 
alone : The Deſign of this Undertaking is to better and improve this 
excellent and uſeful Part of our Service, to keep up an Uniformily in or 


Pariſh Churches, and bring them as much as may be, to imitate their 


Mother Churches the Cathedrals ; and therefore all the Tunes and An- 
thems are in four Parts, and ſo "make up that Tulneſs of Harmony 
Which cannot be expected in two or three, each Part when ſung a- 


lone, is as muſical as could be allowed, which renders them eaſy to 


the Learners : And the Compaſs of the Paris is ſuch, that there ſhall 
ſcarce a tunable Voice be found, but one at leaſt of the four Paris 


Hall contain and conſiſt of thoſe Notes which that Voice will moſt na- 


turally and eaſily perform : So all that are capable of Harmony may 


Join in this Conſort, and young Men, and Maidens, old Men, and 


Children, may praiſe the Name of the Lord. 
It 15 very much lo be wiſhed that this religious Exerciſe night by 
more eſteemed, and that ſince it is an eſſential Part of our Duty, and 


Homage we owe to the divine Majeſty, a decent Performance of the 


ſame might be countenanced and encouraged by the belter Sor; this 
would be a Means to add to the Church daily, and make us glad to go 


#nto the Houſe of the Lord; this would tend ſo to excite, and heighten 


the devotional Paſſions, and ſo to move the Afﬀfefions of the Mind to- 

wards God, that our Pſalms and Hymns, would become ſpiritual 
Songs, when in Imitation of the bleſſed Chorus above, we fing unto 
toe Lord with Grace in our Hearts, and with the Voice of Melody. 

So heartily wiſhing our Praiſes here on Earth, may be a Prepara- 
tive o heavenly Halleluſabs; I conclude all with. the Words of the 
Pſatmilt, Phlm xcvi. ver. 1, 2. O fing unto the Lord a new 
Song: Sing unto the Lord all the whole Earth. Sing unto the 
Lord and praiſe his Name, be telling of his Salvation from Day 


to Day. Duh 2s the g * a Y Jour's to jores: in what am 
] able, 


T hope this Book will prove as uſeful as *tis intended, and will not 
fail of anſwering the Expeftations of all thoſe whe carefully peruſe and 
Prall iſe the ſame; i. e. the Introduction, and Muſick therein contained, 


For the more you read, the more you underftand ; 
B. he mere you ſing, your Voice pat more Command. 


Jonx Bax RO. 


Queſtion and Anſwer. 


Que ion. W 


HAT is Muſick ? | 
Anſwer, Muſick is that Harmony which ariſes from 


the artificial ordering and placing of well-taken Concords and Diſcords, 
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An Introduction 79 the SKILL of Mus1CK, ly way of 


veſt, What is the Foundation and Ground-work of all Muick ? 


An J. The Gamut. 


veſt, What is the Gamut? 


Anf. 


Vz, A, B. E, D, E, F, G. 
Duef. How is the Gamut or Scale of Muſick generally expreſſed by 


our Modern Authors ? 


Anſ. Thus, as you oy ſee in the following Table. 


The Gamut is the Repetition of the ſeven firſt [etters of the AL 
phabet, which in the Kalendar denotes the ſeven Days of the Week 3 


Thus without at 1 Bl. 2 Fl. 1 4 Fl. 5 Fl. : Fl. 7 F. 
| G lin Alt o 7 Dol a la mi 3 fa TE h 151 
[F lin Alt fa | fa {| fol ſol la la mi [61a 
EE: la mi |b fa !b fa jb ſolſb fol jb la [b la 
[ID lla ſol fol la | Ia mi b fa [6 fi so fol] 
C iſfol fa fa ſol | fol | la | la | mi [6 fa jb fa 
B ffa be mi mi {6 fa fa b ſol|bſol]h la lb la [6 mi 
A Ila mi re Cliff.] la la | mi b fa |b fa [b ſol ö ſol o la 
| G Ii ſol re ut fol | ſol | la | Ja mi [|b fa |b fa [6fol | 
F ffa ut fa fa | fol. fol la la mi $6-fa 
E fla mi {la | mi % fa 3 fa jb fol folſb la [bla 
D la fol re Cliff. fol la | la | mi |b fa J fa % ſol]6b fol | 
C [ſolfaur H #:- | fol] fol -} In -F 1s [mb [6-ta-16-1a | 
IB jfabemi| mi 5 fa |b fa b ſol[b folſb a [ la [bh mi 
A [lamire] | la la {| mi {6 fa jb fa [bſol % fol % la 
| G ſſohre ut Cliff | fol | fol la la | mi [4 fa % fa % fol 
F fa ut fa fa jfol fol la la mi fa 
E la mi 2 la mi bfa |b fa ö ſoljbloljb a jo la 
1:D ::}ſol re — | ſol. ; la la mi b fa ö fa 1b olf fol 
. .1 $9: fol fol la la mi s a eis 
B mi mi 5 fa 'b fa (b ſol hb ſolſhb la | b ſol]h mi 
"A [re la la | mi 'b fa o fa |b ſol 5 ſolſbla 
6. | cms fol |-fol | Ja |} la | mi [6 fa 6 f fol 
1 FF fa ut fe | 3 
This Scale a 
eth the Names of 
che Notes in the ſe- 
ven Keys flatred, 
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| 2 48 . | | | 3 3 . . | Th, 
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| | G |in Alt | fa fa + mi gr la (2 la ſol [= ſol ] 
I [in Alt * mi 1a [5 la | # fol | fol f fa 4 fa | 
| 3 N E Ila 8 la ſol | fol | fa fa + mi [ la 
1. | D la fol fol | fa | fa |+mi J la J la |+ fol}. 
[ | C | ſol fa fa [ mi la f la [+ fol f fol] fa 
B fa be mi la | Ja | fol | fol fa fa = mi 
1 A fla mire | Clif, | fol ſol | fa fa [4 wi IA la |& la | 
. 4G ſſol re ur — | fa fa mi | la * la |# ſol [& ſol 
| F ffauʒt IAK mi la [+ la f ſol [4 fol |# fa | fa 
1 | E fa mi a> la ſol | fol Ia fa [F mi [4 la 
} D Ila ſol re ſol fa fa [K mi r la la |. ſol 
1 0 ſſol fa ut Cliff. fa |# mi I la f la ſol ſol [ fa } 
4 1B fa bèé mi la la ſol ſol | fa fa {| mi 
1 TA Ila mi re ſol ſol fa fa [4+ mi la | la 
[ 'G [ſol re ut fa fa mi {4 la 4 la zg fol | fol 
i, F |fa ut I mi ſ la [ la Af ſol f ſol & fa [4 fa] 
| E fla mi []clig' la {| fol | fol | a | fa-[4miſ#la] 
| | D [folre [| A jfol | fa | fa |J& miſ$$ la Fla |+fol 
1c ſau 25 fa ſch mi a la gf la 2 ſol 4 ſol [$f |] 
en Fl | fl ene n 
eee fa | fa s mi la f la 
G |Gamut | [fa | fa [ mi [41a z la z ſol ß fol 
FFI ur. Ft [& wi + la I la 'ﬆ ſol f ſol fa I+ fa 
| This Scale ſheweth » 1 
ſhe Names of th BY * 5 . by In wal oy 5 
me tw al tw 7-4 oe E143 1 = 
(ſeven Keys ſharped, | X | = = = e414 £13 £ 
I have endeavoured to lay before you the full Extent of the Scale of iſ 
Muſick, and have divided it into Columns, ſo that the meaneſt Capacity. Þl .: 
may underſtand the Nature of it: And for the Satisfaction of all thoſe I E 
that are deſirous to ſee the Theoretical Scale of Muſick ſet down in Score, IE 
I have run through all the ſeven Keys of Muſick, both flat and ſharp, Il £ 
that you need not be at a Loſs when you ſee a Leſſon ſet in any of 5 
the Keys abovementioned ; which few or any have done before me; and 1 
doubt not but it will anſwer the Expectation of all thoſe that carefully 
_ peruſe the ſame ; but particularly, I recommend it to thoſe that are, or . 
have been my Pupils. m_— 
1 = tw 


And now I muſt proceed to what remains, 
Hoping thoſe Scales will anſwer all your Pains. 


Baſs. 


The INTRODUCTION. Ti 


The Scale or Gamut in Letters, for all the four Parts contained in 
this Book. 
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1 x BY T to prevent any Difficulty that might ariſe from the Removal of 


24 Cliffs, I have here drawn out from the Scale all the four Parts ſeparately 

| by themſelves, with their proper Names and Cliff; likewiſe the Letters for 
l every Line and Space in each of the forr Parts: For you will find all the four 
Ml | Parts in this Book conſtantly fixed in their n proper Cliffs, without any Re- 
nl moval at all; 1. e. the Treble is always in the G (olreut Cliff ſet on the ſe- 
a cond Line, the Medius or Contra-Tenor is in the C ſolfaut Cliff ſet on the 
0] middle Line, the Tenor in the C ſolfaut Cliff ſet on the fourth Line, and the 

a Baſs Cliff ſet on the Letter F on the fourth Line, as in this Example. 


The G ſolreut Cliff on the ſecond Line. 


A— 
— 


"The O folfaur Cliff on the third | Yin. 


, — 
1 | 5 
| Bs © 18 CES 88 
; and ; The C ſolfaut Cliff on the fourth Line. 
fully | Ee | e fourth Line. 
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The F faut Cliff on the fourth Line. 
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[4] Te INTRODUCTION. 
; The following Examples ſhews you how to find yout Mi in all the 


four Parts, but you muſt take Care to learn your 


amut perfectly and 


then you will be better qualified for theſe following Examples; for you 
muſt take Care to place your Mi aright, which is called the Maſter Note, 
and that being done, you will make all the reſt plain and eaſy to your 
View, with a very little Trouble: For, = 


The firſt three Notes above your Mi, are Fa, Sol, La, you'll plainly fee : 
The next three under Mi that fall, them La, Sol, Fa, you ought to call. 


Sharps. 


An Example of all the Keys with Flats. 


Take Care well to obſerve theſe following Examples of Flats and 


An Example ofall the Keys with Sh. 
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T have ſet theſe Examples next the Letters of the Gamut 


for the better proof of the B ; ſo now T ſhall proceed 
Wi W the Introgutt on according as I propyſed, 


euch. ion. HY is it called Gamot' ? 
Anſwer. Beczuſe Guido Aretinus, who reduced the 
Greek Scale into this form. ald did place at the bot- 


tom of it the Greek Letter Gamma, (T) to ſignify from whence he did de- 
rive it, and from thence it took its Name of Gimur, 
Qu, ifs Muſick confined to the Compaſs of the Keys you have mentioned 


in the Gamut ? 


Ar. No, the Baſs frequently goes below Gamut, and the Treble riſe 
above E la. 


Qu, After what Order do the Notes ſtand, which exceeds the bounds 


of the Gamut ? 


An. They ſand i in the very ſame arder, and form with thoſe in the 


Gamut ; for in the Baſs downwards follows, F, E, D, C, B, A; Se. fo 


lat if there were ten thouſand Octaves, they would Aill be the fame both 
in Name and Nature, with thoſe in the Gamut; , D. E. 7. 8 that 


upwards you name them in courſe, as A, B, CD, E G, Sc. 
and downwards, as G, F, E, D, C, E, A, Ge. 


Qu. If they be called juſt the fame with the Notes in the Gamut 


how are they diſtinguiſhed from them when ſpoken of? 

An. All above Ela, have the Term of Alt given them; as F faut 
in Alt, G ſolreut in Alt, Sc. and all below Gamut are called Double ; 
a8 double F faut, double E. lami, c. 


Qu, What is the fignification of thoſe three Marks or Characters, 


which you find put in three ſeveral Places of the Gamut ? 


An, The loweſt of them you ſeeis put on F faut (&), and gives ic the 


Nane of F faut Clift; which Cliff is proper only to the Baſs the ſecond 
is put on C ſolfaut, (50 and gives it the Name of C ſolfaut Clif which 


Cliff properly belongs ro all i inner Parts in Muſick : Such as Tenor, Con- 
tra-Tenor, c. the third is put on G ſolreut ( 45), and is called the- 


G ſolreut Cliff, which Cliff is proper to the 'Treble Part of Mulick, Se. 
Qu. What ſe are theſe three Cliffs of in Leſſons? 


Anu. There is no Leilon, but what hath ſome one of them placed at the 


beginning, and by it we underſtand what part it is, which is to be Sung 
or Play'd; (v/z.) whether the Baſs, Tenor, Contra-Tenor, or Treble 


Part, e. 
Qu. Of how many Lines are any of theſe Parts generally pricked on? 
Arn, Of five, the Lines which are adde above or below, being called 


Ledger Lines. 
G.. Ot which or the five Lines! i9 the BaG or F faut Cliff find on? 
| B TT The 
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Ar. The Baſs Cliff is, or ought always to be fixed on the uppermoſt 
Line but one; and always gives that Line the Name of F faut, and 
from thence all the other Keys follow in order, as you find 3 in the Ga- 


gu. To which of the five Lines do the Tenor, Contra. Tenor, or C 


ſolfaut Cliff properly belong? | 
An. Its natural Place is the middlemoſt Line of the five; but you 


may remove it to any of the five Lines at pleaſure, and wherever it is 


placed it gives that Line the Name of C ſolfaut, and from it all the 


other Keys have their Names and Places. 


u. To which of the five Lines doth the Treble or G ſalreut Cliff 
properly belong? 


Ar. The Treble or G f.lreut Cliff is always placed on che loweſt 
Line but one, and gives the Name of G ſolreut to * Line; from whence 
all the other Keys take their Names and Places in order. 

Qu. Why are they called Cliffs? 

An. They are called Cliffs from Claves a Key ; : becauſe 5 open to 
us the meaning of every Leſſon, for a Leſſon pricked down without one 


of theſe three Cliffs at the beginning, would ſignify no more than a par- 


cel of Cyphers in Arithmetick, without a Figure before them. 

un. How many ſeveral Keys are there? 

An. Juſt ſo many as there are ſeveral Letters in the Gamut 60 ez. ) 
A, B, C, D, E, F, G, every Octave is the ſame, both in Name and 


Nature. 'So there are but ſeven ſeveral Keys. 


Cu. Doth there not ſeven ſeveral and diſtin& Sounds belong to theſe 


ſeven ſeveral Keys? 


An. Les. 

. And by what manner of degrees, do they riſe or fall one from 
another? 

An, Suppoſe you begin with G ſolceut in the Treble Clif, from G to 
A is one whole Tone, from A to B is one whole Tone, from B to . 

; half a Tone, from C to D is a whole Tone, from D to E is 


v cle Tone, from E to F is half a Tone, from F to G is a whole Toms, 
ard after this manner they would riſe, if there were ten thouſand Octaves, 
ling but one, and the fame repeated over again. | 


Qu. How do you expreſs theſe ſeveral Tones in vocal Muſi > ? 
An. By Syllables, a Sound not being well made with the Voice without. 


Qu. W hich are thoſe Syllables now in uſe, whereby thoſe different 


Sounds are expreſſed? 
An, Mi, Fa, Sol, La. 


Cu. How are theſe different Syllables applied to th ſeven Sounds be- 


fre mentioned? 
As. In a natural Key, where there is neither Flat nor Sharp at the 
beginning of your Leifon ; Fa is applied to C, and F, Sol to D and G, 


IL to E and A, and Mi to B. 


Qu, But ſuppoſe there be Flats or Sharps at the beginning of your Leſ- 


ſon, how dv ou pf chem wen? 
: — Au. If 
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Anu. If it be a Key with Flats or Sharps the Leſſon goes in, you muſt 
take care what number of Flats or Sharps are ſet at the beginning of your 


Tune ; and look back to the forementioned Examples of Flats, and Sharps, 
and there you have it fully and clearly explained. BY 


Qz. But when you have placed your Mi as the aforementioned Exam- 


ples directs us, how do you diſpoſe of the reſt of the other Syllables to the 
other Keys? | 4 „ 
An. My Mi, being placed as aforementioned, the other Syllables fall 
in courſe thus; below your Mi the next is La, next Sol, next Fa, or La, 
Sol, Fa, La, Sol, Fa, twice over, and then comes Mi again; and up- 
wards tis Fa, Sol, La, Fa, Sol, La, gradually in courſe, and then comes 


pour Mi again, 


| F 
Qz. And do you order all your other Notes as before directed ? 
an, Yes. . „ | | 

Qu. How many of the ſeven Keys are naturally of themſelves Flat, and 
how many are naturally Sharp ? „ 1 

An. There are four of them naturally Flat, and three of them natu- 
rally Sharp, ff 

Qu, Which are the four natural Flat ones? 

A. G, F, D, and C. 

CL. Which are the three natural Sharp ones? 

A#. E,- DB: anTAc---- NET T | 
Qu. Are the Flats at the beginning of a Leſſon applied to the three 
Sharp Keys only ? CY 5 = 

An. No, in ſome Leſſons D ſolre is fluted too. 85 

u. How can D ſolce be flatted ſeeing it is naturally flat of itſelf? 


An. Tho' it be naturally Flat, yet it is a whole Tone from C ſolfaut, 


ang the Flat being put upon it makes it but half a Tone equal co C 
arp. | 
Qu, To which of the Keys do the Sharps properly belong? 

An. To the four natural Flat ones, (viz.) F, C, D, and G, tho. 
the laſt is very ſeldom uſed. 3 „ 
u. Of what nature and uſe are a Flat and a Sharp of in Leſſons? 

Az. A Sharp always adds half a Tone to the Note it is applied to; or 
cauſes it to be ſounded half a Tone higher than its natural Sound; 


whereas a Flat abates, or takes away half a Tone of the natural Sound, 


Or makes it halt a Lone lower. 


Cu. But is not a Sharp ſometimes applied to a Note that is Sharp of 


itſelf, as a Sharp applied to Alamire ? 


An. Yes, and when it ſo happens the Note is raiſed half a Tone. 


higher ſtill, as Alamire Sharp is the fame with B fabemi Flat, and fo in 
the reſt. e 5 

Qu. Well, you have teld me there are ſeven different Keys, and four 
of them are naturally Flat, and the other three naturally Sharp ; bur this 


only reſpects the nature of the ſingle Notes themſelves: Is there not ſome 


B 2 Au. Yes, | 


Qther {ignification of this Term Key? 
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An. Yes, there is likewiſe the Key, or Tone, in which a Leſſon is 
Compoſed in, or may be ſaid to g0 in. | | 
Qu. How do you know in what Key a Leſſon is compoſed in, or 
may be ſaid to go in? 1 
As By looking on the lat Note in any Leſſon except round O's, 
where the laſt Note is your Guide, for which of the ſeven Keys ſoever 
is the laſt Note in that Key, or Tone, is the Leſſon ſaid to go in. 
Qu. How many of this fort of Keys are there? 
Az. Only two (viz. ) a Flat and a Sharp Key; all ſoft melancholy Tunes 
ok compoſed in the Flat Key, and all chearful brisk Tunes in the Sharp 
Key. ; | os E 
Qu. How do you know a Flat Key from a Sharp one, and a ſharp one 
ͤ ; * 
Anu. The Key is not called Flat or Sharp, from the Flats or Sharps 
placed at the beginning of a Leſſon, but with reſpect to the third or ſixth 
being joined to it. . 1 
Qu. What do you mean by a third Sixth, Gr. being joyn d to it ? 
An. Firſt you muſt look upon the laſt Note in the Leſſon which is 
the Key the piece of Muſick is compoſed in, or may be ſaid to go in; 
and then to diſcover whether it be a Flat or a Sharp Key, you muſt have 


"recourſe to the third Sixth, Sc. abeve the Key; for if the leſſer third 


ſtand next the Key, then it is a Flat Key; but if the greater third ſtand 


next the Key, then it is a Sharp Key, as in this following Scale, in which 


the Semitones are marked with a Star. 


A re the natural Flar Key. C faut the natural Sharp Key. 


EZ ̃ ˙ r yy c——tBoyrouct——_—s 
5 . Dn es = = i 


Neu if ane of theſe two Notes which ſtand next the Key be a Semitone, 
it is a flat Key made up of a leſſer Third; but if they be two whole Tones, 


it is called a ſharp Key made up of a greater Third. Hence it appears, 
that every Tune whoſe Baſs concludes with La, is in a flat Key, becauſe 
the third Sixth, (gc. above the Key are leſſer; and thoſe that end with 
Fa, are in in a ſharp Key, becauſe the third Sixth, &c. above the Key 
is greater; and that all 1 unes whatſoever may be reduced tq A re and C 
faut natural; thoſe ina flat Key to A re, and thoſe in a ſharp Key to C faut. 


Au. Are not two of the ſeven Keys called Maſter, or natural Keys? 


An. Yes, Are, and C faut, the Keys, the Example above is given in. 
Qu. Why are they called Maſter, or natural Keys? N 
An. Becauſe they are ſufficient of themſelves, to expreſs any Flat or 


Sharp Leſſon, without the addition of Flats, or Sharps at the begin- 
ning, which none of the other Keys are able to do; and what number 
of Flats or Sharps ſoever are ſet at the beginning of a Leſſon, the Key 

reſolygs itſelf into, or bears proportion with the one of theſe two Keys, 


having the very ſame Air. * 
| = JW: We = = | Qu, What 
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The INTRODUCTION. © 2 


Qu. What hath been hitherto ſaid only reſpects Tune or Sound; is 
there not another neceſſary Qualification to the Performance of good Ma- 
ſick ? 

An. Yes, and that is good Time. 

Qz. What do you mean by Time? 

Az. Time is the continuance of Sound exaAly oroportionsd to the 


quantity of the Note, and nature cf the Mood, you are to Sing or Flay 


in, Ge. 

Qu. How many Moods 85 Time are there? 

An, Only two now in uſe, Common and Tripla, diſtinguiſhed by 
their various Characters, placed at the beginning of a Leſſon. 

u. Which are the Marks or Characters of Common Time? 

5 5 The firſt and ſloweſt of all is this, C, which with the er 
Moods of Common Time is meaſured by a Semibreve, (D,) every ſingle 
Bar containing exactly that quantity of Time, tho branched! into A great 
many different Notes. 

Qu, What ſpace of time doth the ſounding of a Semibreve in this 
Mood require ? 

An. The common anſiver to this i is, while you can leiſurely count on2, 
two, three, four; but | rather recommend you to a long Pendulum Clock 


to beat by ; ſppoti ng four Vibrations to make up the length of one 
Semibreve, and fora help to the true meaſuring of Time, the motion of 


the Hand or Foot is generally uſed, the firſt half of the Semibreve, or 
two Vibrations being ſounded with rhe Hand or Foot down, and the 
other half with it up, or 1, 2, with the Hand down, and 3, 4, wich 
the Hand up, as in this Examples. 


Lo 1 17 I, 2. 3, 4 


Qu, Which 2 the other Marks or Characters of Common Time? 
An. The Second 1s this F and denotes ſomewhat a quicker Motion; 


the third is thus Þ, or this 4, called Retorted Time, and is quickeſt of 


all, notwithſtanding the Semibreve ſtill is the meaſure Note; yer in this 
Mood it is ſung or play'd in near one half of che time, that It is in 
the firſt and floweſt Mood. 

Qu. A Semibreve being the Maſter « or meaſure Note, 1 mauy or 
the leſſer Notes doth it contain? 

An. It contains, or is equal in proportion of time, 2 Minms, 4 
Crotchets, 8 Quavers, 16 Semiquavers, 32 Penioorren: or 64 De- 
— as in the following Scale. 


22 — N 5 * 
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= B 8 Contains 


2/ I 4 Vlinins 


014 . if . . 


Qu. Which are ewe Me or Cn den of Triple Tims > 
An. Of the various 88 in Tripla Time, I ſhall only make 


uſe of two, (v:z.) three to two, in which chree Minims, or as 


many Notes as make up the length of three Minims are a Bar. And 


[=] three to four, in which three Crotchets, or Notes equal to them 


are a Bar, In both theſe the Bar is divided into three Parts, and muſt 
be meaſured by giving two Parts to the Hand or Foot down, and the 


third Part to the Hand or Foot vp, as in this dabei . 


177 5 1 2 . . 1 4 . 


e ! 


Qu. Which are the other Marks in Muſick that require your ob- 


Tir) 


| * 2 


An. Several, as firſt the Prick of perfedion, or Point of Addition; U | 
which being put behind the Head of any Note, makes it half as long a- 


&* is equal in Length to three Minims, a prick d Minim F to three 


Crotchers, a prick'd Crotchet 7 to three Quavers, and ſo in the f 


gain in Sound as the Note itſelf is; as for Example, a prick d Semibreve tv) 


reſt, Secondly the Pauſes or Reſt's uſed in Muſick, which are an artifi- p., 


* — exactly proportioned. to the Quantity of the reſt; for Sow 
£95. A | 


"* 

3 * 

3 f 
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a Semibreve Reſt requires your Silence while you can leiſurely count one, 


Minim two Vibrations, a Crotchet one, Sc. But before I proceed I 


think it proper to give you a Scale of the Notes and their Reſts ; together 


with the other Marks or Characters in Muſick, that requires your obſer- 
vance, (9c, . 


Semibreve. Minim. Crotchet. Qua ver. Semiquader. Demiquawer. 


ny es ps en 1} {es 
A Flat, a Sharp, a Repeat, a Slur, a Direct, a Hold, a Proper. 
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"ke A Single Bar, a Double Bar, a Shake, a Cloſe, &c. 


Lr. 


perform eo tenor or rue as 
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iche The Nature of a Flat or a Sharp is fully explained to you ſome Pages 
tue before this: A repeat ſignifies to Sing or Play from the Note it is placed 
over to the end of the Strain twice over before you proceed, (gc. A Slur, 


length of time before you proceed G. A Proper ſignifies when ſet before 


r ob- ſignifies to divide the Time into equal Proportions according to the Mood 


ou are to ſing or play in, Sc. A double Bar, which in Plalmody ſheus 
[* | you where the Line ends, and requires no further obſervance ; but in An- 


hems, Songs, or Inſtrumental Muſick, to direct, to ſing, or play the Parc 
twice over before you proceed, (gc. A Shake or Trill, ſignifies the ſhak- 
ing or gracing of a Note, 6c. its proper Place is the next Note before 


Ng a- 
breve 


three Four Cadence or Cloſe, Sc. A Cloſe in Mutick, ſignifies all che Parts to 
n the end in a proper Key, Ge. TN | 1 

Arik There is one chief Grace more, which is au ornament to the whole 
tance, ertormance, and which ought to be particulaily regarded, and that is a 


„ 
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wo, three, four, a Minim 1, 2, a Crotchet 1, or as I told you before, 
2 Semibreve whilſt a long Pendulum Clock makes four Vibrations; a 
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lgnifies in Vocal Muſick to ſing as many Notes as it comprehends to one 
Syllable, and with one Breath; a Direct which at the end of the Lines 
before you turn over the Leaf, ſhews you where the ſucceeding Note 
lands ; a Hold ſignifies to keep the Sound ſteadfaſt, and hold out its 


any Note to make it natural as it was before, Sc. A ſingle Bar, which: 
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clear 
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clear and diſtinct ſpeaking of the Words, not altogether according to the 


Spelling, but after the beſt, and moſt polite Way of Pronunciation, Sc. 
Nc I ſhall give you a little advice how to pitch your Tunes in the 


right Keys, and 10 conclude. SR ͤ - 5 

The 'Fenor is deſigned for the rang Part, and therefore muſt be 
pirched fo, that the Baſs may ſound the loweſt Notes clear and ſtrong, 
and the Treble the higheſt Notes without ftraining and ſquealing, the 
Parts being placed one under another; it is eaſy to obſerve their Compaſs, 
that is, how many Notes, the higheſt Note in the Treble is diſtant from 
the loweſt Note in the Baſs; the ordinary Compals in this Book from 
the loweſt Note in the Baſs, to the higheſt Note in the Treble is 17 
Notes, 1. e. two 8ths and a 3d; now if you learn to underſtand your 


con Voice, fo that you can tell when you ſound the true Pitch of the low. 


eſt of theſe 17 Notes, you may find the highth, or pitch of any Tune thus; 
found the aforeſaid Note, which is the loweſt Note in your Baſs, then raiſe 


your Voice to the Key of the Tune, . e. the Key on which the Baſs con- 
_ cludes, and from thence to rhe firſt Note of the Tenor; or if the loweſt 


Note in the Baſs be the Key, raiſe your Voice to the 8th, above which 
zs the Note where the Tenor begins; ſo you have both the Air of the 
Tune, and the true pitch at the ſame time; the pitch of the Tenor be- 
Ing thus found, the Baſs which is the Foundation cf the Muſick muſt 


' found next, before the other Parts begin; for too much forwardneſs in 


the beginning, is often the cauſe of the harſheſt Diſcords; but let the Ear 
be truly ſatisfied that the Sounds are truly Harmonick, before more Parts 
be added, for if any part be pitched falſe, tho“ leſs than a quarter of a 
Note, it cre?tes an untuneable jarring amongſt all the reſt, c. 


Note, All the Pſa}m-1 unes in this Book begin thus, (viz. )the Treble 
an 8th, and the Medius a 5th above the Tenor, the Baſs in the Uniſon 


or 8th below, unleſs figured otherwiſe, &c. 5 

This is what I think fit to ſay at preſent, both reſpecting Tune and 
Time, and what in Muſick cant clearly and effectually be demon- 
ſtrated by writing, let the practical Inſtructions of an experienced Maſ- 
ter, make plain and eaſy, G0. 5 


So now ['ve done, with what I did propoſe ; 

And have the Rules of Muſick full diſclos'd + 

Which I ſhall now commit unto your care; 

Foping you'll prattiſ: them, pray do not ſpare. 
Which is the hearty Wiſh, of Muſitk's faithful Friend; 
Hoping to praiſe my God, ever, World without Find, 


The next thing which, to you I recommend, 

Is th? moſt uſeful Thing. that t'er was penr'd c 
Dictionary which, to you explains, _ 
The Terms in Mu fick, alinoſt without Pains, 
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An Alphabetical Dictionary, Explaining almaſt to the meaneſt Capa= 
city, ſuch Greek, Latin, French, and Italian Words as accur 
in Muſick, which few or any have done befure me in a Book of 
this kind, which is the moſt valuable Thing that ever was yet pub- 
liſlyd ;,. being a Key or Inlroduction to all, or moſt uncommon 
Terms, either in Vocal or Inſtrumental Muſick, &c. 
A. | s 
SS AV, is an Italian Word, and ſignifies to you, being often placed 
A at the beginning of a Leſſon to examine your Voice that you ſound it 
in the rigut Key of the Tune, or your Inſtrument be in perfect Tune = 
before you begin to ſing or play, Sc. A. d. Libitum, (Latin) ſignifies, if | 
you pleaſe, or if you pleaſe to perform your Part, Sc. Adagio, Ada, or Ad, | 
{ Halian) ſignifies a ſlow Movement, eſpecially, if the Word be repeated twice 
over, as Ad- gio, Adagio, &c. Aﬀetto, (Italian) fignifies to ſing or play in 
arſoft, tender, and affecting Manner, Cc. Aſſectuoſo, (Italian) ſignifies ve- 
ry tenderly, &c. Allegretto, Allegro, or Animatio, (Italian) ſigniſies one 
degree quicker than Largetto, G. Aſſia, ( Italian) is often ſet before ano- 
ther Word, which ſignifies, the Movement not to be ſo quick, or fo flow 
as the Word it is ſet before direQs, Sc. Allemanda, (Italian) is the name of 
a Tune; Alto, or Alto Viola, or Alto Concertante, ( Ttalian) ſignifies Contra- 
Tenor; Andante, [Italian] honifies, eſpecially in thorough Baſſes, that all 
the Notes muſt be {ung or played equally and diſtinctly, Sc. Aria, or Arietta, 
{Italian ) ſignifies an Air or Song, Sc. Arſin, and Jheſin, or Arſis, and The- 
ſis, ( Italian) ſignifies when one Point riſess in one Part, and falls into the 
other Part, c. A Tempo Giuſto, (Italias) is to ling or play the Bars in an 
B. | Þ 
Bor, Baſo, is an Italian Word, and ſignifies the Baſs in general; B, C, or pe 
Baſſo-Continuo, { Lalian) ſigniſies the thorough Baſs for either Veize, Organ, | 
Harpſichord, Spinnet, or Virginal, Sc. Baſſo-Concertante, { Italian) ſignifies _ 6 
the Baſs of the ſmall Chorus; Paſſo Ripiano, (Italian) ſignifies the Baſs of Po 
the great Chorus, Sc. Bene Placito or V, A, Bene Placito, Breve, (Latin) "c 
ſignifies the Name of a Note, which in value is as long as two Semibreves, 
Sc. Brillante, (Italian) is alittle quicker than Largetto; and is to be ſung or 
play' d very briſk, airy, lively and ſtrong, Cc. Baſs or Baſſus, ( Eng/i/h) ſigni- 
fies the loweſt part in Muſick, which is the Ground Work of all the reſt, 
Sc. Baſſo, (Italian) ſigniſies the Vocal Baſs, Te. | | 
Camera, or Arieda, (Italian) fignifies Chamber Airs, &c, Canon or Ca- 
none (Latin) ſigniſies a perpetual Fuge thro' the whole Leſſon, Wc. Canto, 
(Italian) ſignifies the Treble or higheſt part of Muticz, &c. Can Zone, 
(Italian) ſignifies a Song in general, c. Ciacona, ( Zalion) is a Tune com- 
poſed to a Ground Baſs, &c, Concerto, (Italian) ſignifies properly a Concert 
of Muſical Parts being joyned together in full Chorus, either by Voices or 
Inſtruments, or both together, Se. Corente, (Italian) is a Tune always ſet in 
Tripla Time; Cantable, {alin ) ſigniſies to play in a Vocal Manner, &c. 
Con Diſcertone, (Latin) is to ſing or play with Diſcretion, and Adoration; 
Con-Diligenza, Diſcerto, (Italian) is to ling or play with Care, Diligence, 
and Exactneſs, &c. Con Dolce, (Italian) is to ſing or play in a ſoft, wee 
and agrecable Manner, Cc. Continucto, (LA,, ſignifies to ſing or play youll 
long tim'd Notes with equal ſtrength, and hold che lame to their full 9 OF 
; | Time, 
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[ 14 ] e Introduction, or Dictionary. 


Time, c. Cantus, or Contra- Tenor, ( alien) either of thoſe Terms ſigni... 
the inner Parts in a full Compoſition of Church Muſick, c. 8 


Concertante, Continuo, or Continuoto, (Lalian) any of thoſe Words ſigni4 


fies a Continuance, being a Term. given to thoſe Parts that move continually 
thro' the whole Leflon, as Bao Continuoto, Tenor Continuoto, Contra-Te- 
nor, Continuoto, Medius, Canto, Cantus, Alto, or Treble-Continuoto, c. 
Thoſe Terms or Words Giſtinguiſh the Parts that move continually from 
thoſe that move in but at ſome certain Places; which Parts when ſung or play'd 
an altogether are called full or grand Chorus, c. Canon, (Latin) ſignifies 


a Piece of Muſick, Compoted by an exact Rule, that is, the following Parts 


repeating the very ſame Notes as the foregoing Parts have done, &c, 


Diſſonants, Difharmony, (Latin) ſigniſies Diſcord or jarring Sounds, in 
a Compoſition which is very diſagreeable, either to good Skill, or a Muſical 
Far, &c. Diapaſion is a Greek Word, and ſigniſies an interval of eight Notes, 
conſiſting of 12 Semitones or half Notes, Sc. Dacapo, or D. C. (alien) 
ſignifies to begin again, and end with the firſt Strain, c. Divoto, (Halen) 
is to ſing in a Grave, and ferrous Manner, to encreaſe your Devotion, &c. 
Doppio, or Duplo, (Laliam) ſigniſies to double your Gravity and Devotion, 


8 ; ; ; ; | 
Echo, or Fchus, (Lalian) ſigniſies to ſing or play in a ſoft and very low 

- * . * f A 3 7 ES n - ' 
Manner in imitation of a natural Echo; this Word is ſometimes uſed inftead of 
Piano; Encore, is a French Word, and ſigniſies to repeat the Part or Strain 
twice over before you proceed, Wc. Euphony, (Latin) fignifies a grateful 


Sound, or a fmcoth Pronounciation of the Words, Sc. Ex. gr. or Gratia, 


( Latin) doth ſignify, as for Example, Wc. 
. . F. | : 
Poontto, (Italian) is the Name of a Wind Inftrument anſwering to a Baſ- 


» OP 2, or F, (Lalian)] ſigniſies to ſing or play loud, or ſtrong ; Piu, 


Forte, ors, , (Italian) is loucdler than Forte; Fortiſimo, or F F, F, (Lalian) 
ſignifies very loud, c. Fuga, (Latin) ſigniſies, when ſome one of the Parts 
begin a certain Air, and the other Parts begin ſometime after that, imitating 
the firſt, and repeating the very ſume, both Words and Air, throughout all the 
Ports, c. Fuga, per Arſin and Ihen, ſigniſies the Bais aſcending into the 
Air of the Tenor Part, and the Tenor deicending into the Air of the Baſs at the 
{ime time; this is called a Point in Compolition, that moves per Arſin and 'The- 
iin, Cc, Füga Doppia, ſigniſies double Fuge, that is, when the leading Part 
propoſes a- Subject, and the ſecond Part inſtead of repeating the firſt Subject 
propoſes a different one; fo this ſort of Muſick is called Fuging, &c. the 
Word Fin, or F, ſet over the luſt Note in the firſt Strain, or laſt Note of the 
Jeſſon, fienifies to conclude the Piece of Muſick with the firſt Strain, the 
fame as Ducapo, &c. : | 
. . f 4 | bs 6 , 

Gagliarda, or Gag, ( alan) ſignifies to ſing or play very briſk, and live- 
ly, &c. Gavotta, ( /talian) is the Name of a Tune, c. Gigha, Giga or 
Gique, ( alien) ſignifies a Jigg with us; Graviſonous, (Italian) is ſome what 
qi-icker than Adagio, &c. Guidon, ( Frercb) is the Name given to a Direct, 
and is often placed over that Character, Cc. Gratioſo, Gratinſement, (Italian 
ſigniſies to ſing or play in a ſoft and agreeable Manner, &c. in reſpect to the 
Words you are to ſing, &c. Groſo, or Grande, (Lalian) ſignifies a full 
Chorus of all the Parts, ſung or played together, c. Gratia, or Gra, (Latin) 


0 ſignifies as for Example, Sc. = 


Haut-Deſſus, (Halian] ſigniſies the ſirſt Treble or highef Part in Muſick, 
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laut-Contra, (Lalian) ſigniſies the Medius, Mean, or ſecond Treble, Gec- 
aalmente, capt Ar to {ing or play very flrong, and ſteadſaſtly, 6c, Halle- 


brew) Iignifies to us in Engliſh, Praiſe the Lord, &c. 
L. 5 


| Fes is ſometimes ſet over that Character which we call a Direct, and is 


the ſame as Guidon in French, &c. Intonation, is an Italian Word, and ſome- 
times ſtands at the beginning of a Leſſon of Vocal Muſick, and fi gniſies the 
ſounding of the Pitch or Key of the Tune to the reſt of the Joci: 2ty of Singers, 
and is, or ought to be done by he that leads the Tenor Part before the Leſſon 
is begun; which mult in Courſe give Satisfüction to all the reſt of the Society 
of Singers, Sc, Interlude, (Balian) lignties the beginning, or ſometimes in 
the middle of a Piece of Muſick, to play that part cf che. Le eiten wich an In- 
ſtrument of ſome kind before the Voices, or Verſes fall in, 
' L. 

Languente, Lamentatone, or Languiſſant, (Baliau) any of thoſe W ords ſig 
nifies that yon muſt ſing or play in a solid Crave, and mournful Manner, Sc. 
Largo, Lentment, Lento, or Lent, (Taliaa) ignites to ſing or play one Pe- 
gree faſter than Allema ind; Se. Largetto, (Lalian) is one Degree quicker 
than Largo, c. Legermante, (alia is to ling or Play alter a : ſoft, gentle, 
ſmooth and eaſy Manner, &c. 


Wo, 


M. 

Mueſtoſo, or Maeſtuſo, (7a/ien) is to lng or pla ay with boldneſs and gran- 
deur, but ſteadfaſt and ſtrong, &c. Moters Opras, ({talian ) fignihes the 
Lowell Movement in Common Time; Men, Poco, or Pics, (17 alian \ ſignifies 
when ſet before another * ord, that the tame muſt not be quite ſo tat, or quite 
ſo ſlow as the Word itſelf directs ; as Men Allegro, is not quite fo fit as if 


Allegro was ſet alone, c. Men Preſto, (Taliau) i: ſomewhat lower Kill, Fc. 
ch Characte r you find ſometimes ſet over a 


Monſtra, is an I talian Word, Whi 
. and fignifies the ſame as Guidon in French, which we call a Direct, 


Maniere, is likewiſe an Italian Word, and ſignifie 25 to ſiug or Pay in a 
Lalian ſignifies the Art 


or Muſico, 


or by 


NI luſica, 
a natural Voice: 


£38 agreeable Manner, Cc. 


of Myſick, ſounded by a ; like- 


ſome artificial Inſtrument 


wiſe a Muſician, or Maſter of Muſick, or one that either teacheth, compoſth, | 


or performeth Muhck, Sc. Mulicie? 3, is a Latin Word, and ſignifies the 
Names of the narrow Keys or half Notes in an Organ, Harpſichord, Virgi- 
pal, Spinnet, or any other Muſic: of this Kind, Oc. Men Forte, (Lalian) 
is not fo loud or ſtrong, as Forte is alone, Sc. 
„ N. | 

Nontroppo, Preſto, (Lialian) ſigniße s not to ſing or play too quick, Hy, 
Nontroppo-Largo, (Lalian] is not to fing or play too flow, Sic! Nonupla, 
(Lalian] ſigniſies that Jiggs are to be play dv very quick, and with a good. Air, 


Sc. Neceſario, is an Italia an Word, and ſignifies the continual moving of all 
the Parts together thro' the whole Leflon ; ; and is the ſame as Biſſy, Continu- 
oto, Tenor Continuoto, Alto Altus, Cantus Medias, or Treble Continuoto, Fe. 


Ocava, or Octave, (Latin) } ſignifies a perfect Interval of eight Notes, 
conſiſting of 12 Semitones or half Notes, Cc. Or: ran, (Italian) is the! AIC 


of an Organ ; > but when it ſtands over any Piece = Muſick, then it 155 Þ: + EO 


the thorough Pals to the Leſſon you ſce it to, c. Overture, (alias) ligui- 
hes the opening, or be eginuing of an Opera; or ometimès as 4 Prelude, or Au- 
terlude to any Leſſon of Muſick, Vocal or Inſtrumental, Oe. Obfigato, 

(lralian ) ſignifies that ſome Inſtrumental hIuficl: is to be adde 45 Which will 
be much better than leſt out; 5 is Iiicwile a Term given to ſome Sonata's;, 
Sc. Oſcillancy, Oſcillation, or Vibration, { Latin) fignifics the LWIDg.. try 
waving, trembling, or liaxing of the Voice or String, Fc 


* Paſta- fy 
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P. | 

Paſtorall, (Italian)] is to ſing or play in a ſoft gentle Manner, c. Pianc 
Piu, or P. (Zalian) ſignifies to fing or play ſoft; Piu, Piano, or PP, (Lalian 
is to ſing or play ſoiter ſtill; Pianiſſimo, or Pronto, (Italian) fignifies to fing 
or play in the. quickeſt Time, c. Piu, (Italian)] is to fing or play a little 
faſter than Men Allegro, or Allegro alone, Cc. Piu, Preſto, (Italian)] 5 
quicker than Preſto alone, c. Poco, Allegro, (Italion) is not fo faſt as Al. 
legro alone, &c.* Poco, Preſto, ( Za/ian) is not fo quick as Preſto alone, &. 
Poco Largo, (Zalian ) is not fo flow as Largo alone, Ec. Preſto alone is quick; 
Preſtiſſimo is very quick, Sc. Primo, (Italian) ſignifies the firſt or Treble 
Violin, &c. Primo Fagotti (Lalian) is the firſt Bafloon, c. Pique or Pointe, 
(Lalian) ſignifies the Parts to be ſung or play'd exactly in time, one with, or 
to another, &c. Piu Forte or P, (Labas is to ſing or play one degree faſter 
than Forte alone. c. Preludo, or Preludium, (Talian) is ſhort Airs o 
Symphonies play'd before a Piece of Muſick begins, ſometimes by Rule, and 
ſometimes Extempore, that is, by Thought, and a fluent Hand, c. Placito, 
(Latin) is to ſing or play at pleaſure. | 


—— — nge/ 


rr 


— is 
EA ons ib nt Re erent 2h — * * 
1 * - = A 
4 - "© 
<4 


. 
N 
„% i. 3. 4 So wood 


2 — — 


———— 


3 3 n * 


— 4 


— PEP WR ts wet 
* * p 
* 25 n a * om 
* 1 


i 
| 
oo | 
1 
'F 
. 
4 
4 "ah 
WV. 
\ TH: 


-  Qurre, ſignifies a choſen Set of Singers that anſwers one another by turns 

in any of our mcther Churches, or Cathedrals, &c. Quarta, (Talian) ſigni 

fies four Parts ſung or play'd all together in full Chorus, c. Quinque 
(Lalias] ſignifies five Parts to be ſung or play'd altogether, &c. 


\ Y wo „ rap om, 5 lh, ws A 


Recitativo, Recitatif, Recit, cr Rec, (T7ralian) any of theſe Words © 
Terms ſignifies either in Church Muſick, Song: or Cantata's, a true Pronoun 
ciation of the Words, &c. Ritornello, (Italian) is a ſhort Symphony ſo called, 
1 - which either begins before the Song, and ſometimes in the middle, or after the 
18 Song is ended, c. Repetatur, Replica, Repercuſſion, Replicato, Reperſa, 
Fj Reditta, or Riditta, (Italian) ſignifies where you find any of thoſe Term 

Wl or this Character :S: which we call a Repeat, and ſigniſies to ling or play th 
* | Part or Strain twice over before you proceed, c. Ripiano, or Ripia, (Jtaliau 
. is the ſame as Quarta, and ſometimes it is ſet over thoſe Parts that fall in but 
1 7 ſome certain Places; as Baſo, Ripiano, Tenor Ripiao, and 1s called the Parts 
' of the little Chorus; Recitante, is an Italian Word, is the Name given tc 

thoſe Parts that moves thro' all the whole Leſſon; as Baſſo, Continuo, Teno 
Continuo, '&c. Ratio, is an Italian Word, and ſignifies the Mood or propor 
tion of Time you are to fing or play in, c. Recte, (Latin) ſignifies forward; 
Retro, (Malian) ſigniſies backwards ; Reverted, ſignifies turned back again 

or backwards, pertaining to Cannon Muſick or round O's, cc. 
Socavemente, or Soave, (Lalian) is to fing or play foft, ſweet, and agrees 
ble, &c. Sarabanda, (Italian) is a Leſſon ſet in Tripla-time, &c. Senza, i 

an Italian Word, and fignifies to perform in a Vocal Manner, without an 

Inſtruments, &c. Staccato, or Stoccato, (Italian) is to ſing or play in a diſtind 

Manner, Oc. Suonata, or Sonata, (Lalian) is a Piece of Mufick compoſe 
for Inſtruments only, Oc. Soſpiro is an Italian Word, and fignifies a Reſt 0 
Silence; this Word is often ſet over thoſe Characters called Reſts, Qc. Spie 
cato, is an Italian Word, and ſignifies the Parts to be ſung or played in good 
time, each Note being performed dillintly one from another, te Softenuto 
is an Italian Word, and fignifies to ſing or play your Notes with an equ 

Sound or Strength; and likewiſe to hold out their full Time, &c. Symphon] 

__ { #alian) ſigniſies the Performance of ſome Part of ydur Leſſon, by an Inftru 

ment before the Verſes begin, c. Solo, Solus, or Sola, (Talian) fignihe 
80 ſing or play one Pt alone; Sola, is likewiſe the Name given to «po | 
Es *. 1 's | u 
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Muſs 


Muſick compoſed for Inſtruments only, Ec. Sc, Scikcet, i. e. id, eſt, (Latin) 


made by either Voices or Inſtruments, Ec. Voluntary, ſignifies an extempore 


it; this is moſtly, or always performed by Inſtruments, &:, V. Vide, {Latin} 


r a a ct ee 
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Muſick that is but for one Violin, one Flute, one Baſs, to diſtinguiſh them 
from thoſe that are made for two Violins, two Flutes, and a Baſs, and are 
called Sola's, &c. Sonata, Sounata, or Scionata, (Italian) are ſet to a Piece of 


ſignifies that 1s, or that is to ſay, &c. Score, ſignifies that a Leſſon of Muſick 
is to be ſet down at full Length throughout all the Parts of the whole Leſſon, 
or Compoſition ; and all the Parts to be ſet in their proper Places, c. 

Tardo, is an Italian Word, and is much the ſame as Largo, &c. Tutti, or 
Tutto, (Lalian) ſignifies all the Parts together in full Chorus, the ſame as 
Quarta ; Tace, or Tacet, (Talian) ſignifies a Ceſſation of Sound or Reft, 
equally proportioned to the number of Bars or Notes, and is the ſame as Soſpi- 
ro, Which you find ſet over thoſe Characters called Reſts, &c. Tenderment, 
(Talian) ſigniſies to ſing or play in a very ſoft, tender, and affecting Manner, 
&c. Timoroſo, (Italian) is to ling or play with Care and Diligence, Qc. Tatts, 
(Italian) ſignifies thoſe Notes that are to be play'd in with the thorough Baſs, 
by the Directions of the Figures, and are to be play'd ſoft, but yet are to be held 
out their full Time, c. Tenor, is the proper Name of the leading Part, which 
is, or ought to be always ſet in the C ſolfaut Cliff, and is called an inner Part, 
becauſe that Cliff doth ſtand betwixt the other two in the Scale of Muſick ; but 
ſome Authors have ſet this Part in the Treble Cliff, which Cliff is proper for the 
Treble or higheſt Part in Muſick, either Vocal or Inſtrumental, &c. | 
Volta, or Volti, (Italian) fignifies to turn over the Leaf; Volti Subito, is 
to turn over quickly, or without loſs of time; Verte, or Verte Subito, (Ta- 
lian) ſigniſies the very ſame as Volta, or Volti, Sc. Violino, (Ialian) ws 
the Name of a Treble Violin. Oc. Violoncello, (Italian) is the Name of 412 
Baſs Viol, Sc. Vite, Veſtamente, or Veſto, (Italian) is to Ting or play very _ 
quick, Ac. Vivace, Vivacemente, or Vivamente, (Lalian) any of thoſe Terms 
are ſomewhat faſter then Largetto, and ſignifies to ſing or play with Life and 
Spirit, c. Vivaciſſimo, (Lalian) is to be ſung or play'd one degree faſter 
than Allegro, and more lively, c. Voeloce, Voelocemente, Voeloceſumen- 
te, Vite, Veſto, or Veſtamente, (Italian) any of thoſe Ferms ſignifies to ſing r 
play as faſt as poſſible, and to looſe no time, &c. Vigoroſo, Vigoroſemente. 1 
(Laliar) ſigniſies to ſing or play briſk and lively, but ſtrong and ſteadfaſt, Ir. 
Vquale, or Vqualemente, (Italian) is to ſing or play, or hold out your Notes 
with equal ſtrength; and likewiſe to hold out their full time, in anſwer to the 
Mood you are to perform your Leſſon in, Fc. Uniſon, ſigniſies one Sound, 


Air, Prelude, Interlude or Symphony, which is play'd either before, or in the 
middle, or at the end of a Leſſon of Muſick, only for ornament, or to grace 


ſignifies See, or See thou, or Note well, or Mark well, the ſame as N. B. . : ; 9 
Nota Bene, (Latin) &. „5 | ws 
3 | Z. 


Zuffolo, or Suffola, (LTalian) ſigniſies a little Flute, or Flageolet, Sc. . 


Ar. A „. 


This Dictionaty, it dath far excel, 
All others of this kind, peruſe it well ; 
J always have, endeawvou;”'d to explain, 
This noble Science, for my Pupil's Gain; 
To which have, a Compoſition ſet, 
De Practice of the ſame, ao not forget; 
But let us all, actnoguledge it to be, | 2 
The only Step, to gain Eternity. Leſſons 
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Leſſons for Tuning the Voices, Aſcending and Deſcending. 
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20 let us come hekice his Face, with inward Reverence ; 
Confeſſing all our former Sins, "and that with Diligence: . 

3 To thank him for his Benefits, always diſtributing; 
Wherefore to him 1 joyfully, in Pſalms now let us ling. 
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2 Viſit our Minds =P into us, thy heav'nly Gre 1 3 
That in all Truth and Godlineſs, we may have true Deſire: £2 
3 Thou art the very Comforter, in all Grief and Diſtreſs; OY 
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Ev'n ſo all Thing Mall proſper well that this Man Wigs. in hand. 


= 
FREE = 


And in the ſame doth ene en him-ſelſ both Day and $6,408 


bw SAR 
Yo Co 


24] 
Hudderfield New Tune. Plalm 9. 


555 


ee 


I With Heart ane Mouth to thee, O Lord, will I ſing, _ and praiſe ; j 
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4 Thou haſt revenged all my Wrong, my Grief, and all my Grudge: 
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3 That to his Neighbour doth no In, in Body, Goods, or Name, 
Nor willingly doth Slanders raile, which mi gh me. the ſame ; 
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That in his Heart regardeth not, 70 michel Men: 
But thoſe that love and fear the Lord, he maketh. much of them. 2 
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2 He man convert and ol: ad my Soul, and bring my Mind in Frame; 
To walk in Paths of Righicoulneſs, for his moſt holy Name: | 
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3 Yea, though I walk in Vale of Death, yet will I fear no Ill: 
Thy Rod and Staff do comfort me, and thou art with me ill. 
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4 And in the Preſence of my Foe, My Table thou halt ſpread ; ; 
Thou wilt fill full my Cup, and thou, anointed haſt my Head. 
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2 O Lord my God, to thee 1 4 in all my Pain and Grief ; 
rame : Thou gav'ſt an Ear and didft provide, to eaſe me with Relief, 
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2 Praiſe ye che Lord with Harp, and fing to him with Plaltery : 
With ten ſtring' d Inſtruments ſounding, praiſe ye the Lord moſt high. 
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3 Sing to the Lord a Song moſt na, with Courage give him Praiſe: 
For why his Word is ever true, his Works and all his Ways. 
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Sad with his Gifts he doth delight, the Earth throughout to fill. 
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That humble Men may bear thereof, and heartily rejoice. 


3 Therefore ſee that ye magnifie, with me the living Lord : 
Let us exalt his holy Name, always with one Accord, 
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2 Thine Arrows do tick faſt in me, thy Hand doth preſs me fore : : 
And in my Fleſh no Health at all, appeareth any more. 


3 And all this 1s by 1eaſon of, thy Wrath that I am in: 
Not any Reſt 1 is inmy Bones, by reaſon of wy Sin, 
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4 Forlo, my wicked Doings, Lord, above my Heid are gon 
A greater Load than J can bear, they lie me ſors upon. 
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1 I waited long and fought the Lord, and pa-- ele did bear: 
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2 He brought me from the dreadful pit, out of the Mire and Clay: 
Upon a Rock he ſet my Feet, and he did guide my Way. 


3 To me he taught a Pſalm of Praiſe, which I muſt ſhew abroad: 
And ſing new Songs of Thanks alway s, unto the Lord our God. 
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4 When all the Folk theſe Things ſhall ſce, as people much afraid: 
Then they unto the Lord will lice, . nd ruſt upon his Aid. 
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2 And he will keep him ſafe, and make him r in the Land 
And not deliver him into his Enemies ſtrong Hang. 


3 And from his Bed of Languiſhing, the Lord will him reſtore: 
For thou, O Lord, will turn to Health, his Sickneſs ang his Sore. 
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For in the Sea —ſon pe—ri-—-lous, the Lord will ſet him free. 
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4 Then in my Sickneſs, thus ſaid I, have Mercy, Lord, on me: 
And heal my Soul, which ved Bs chat J offended thee. 
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2 My Tongue ſhall be as quick, his TRICE to indite 3 
As i: the Per of any Scribe, that uſeth faſt to write. 


3 O faireſt 0; «u en, thy Lips with Grace are pure: 
For God hath bleſſed thee with Gifts, for ever to endure. 
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* About thee gird thy Sword, O Prince of Might cied ; 
With Honour, Glory, and Renown, thou art moſt richly deck'd, 
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3 The Tears all Times are my Repaſt, which from my Eyes do ſlide; 
Whilſt wicked Men cry out ſo faſt, whers now is God thy Guide! ? 
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Crab FER ate oe 


w_ yy - — — 1—— 


—— — n 2s e 4148 — — 
— — — 212. any Swe ws bw of: wy (0 


OD -- 425 een = — no — 


„ „„ RS „11 


[37] 


Continued. 


5555 
+ 5 355 


b--tain: 2 My Soul doth wan and would en near, the li--ving God of of Might : * 


. 
28 2-+7-1-+ 
: -— T= 


0 e e eee =: ——— 
ee 1 BPR: Þ 28 e 2 —— 1 — 
| : bs cs FEM ns = :==Þ 


; do ſlide: 4 Alas what Grief it is to think, the Freedom once I had ; 
Zuide? 55 Therefore my Soul as atzPit's 5 Brink, moſt heavy 1s and ſad, 


* — 
. 


r e 


= EE 


e--main. 0 when ſhall 1 come and IP 2 85 in aa PRES of his Sight? - 


RC —_ = — 5 
** 


81 
* Hull New Tune. Pſalm 47. 


FEE kE [= HE 
| 


» + oY —_ „ e near det — —— W599 » 4» war 


TALL 
NIEL 
LLELI 

{LL 
111 


— 2 5 2 —— 2 — 


1 ©: ' Peo-ple all all with one Ac--cord, clap Hands, ſhout, and and rejoice: 
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2 "Fob high the pany and dreadful 3 is, his Wonde ers manifold: 
A mighty King he is likewiſe, in all the Earth ex oP d. 


The People ſhall he mak e to be, unto our Bondage thrall : 
And underneath our Feet ball he, the nations make to fail. 
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4 For us the H leritage he choſe, which we poffeſs alone: 
'Fhe Lxcellency of Jacob, his Well- beloved « one 
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2 Within the Shadow of thy Wings, I jet my ſelf full as; 
Till Miſchief, Malice, and like Things, be gone end overpaſt. 


I call unto the God moſt high, to whom I tiel- and and: 
1 mean the God that will ſta nd by, the Cauie I have in hand, 
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2 1 out the Coaſts, and utmoſt Parts, of all the Earth T cry : 
In Grief and Anguiſh of my Heart, to thee, O God moſt high. 


3 Upon the Rock of thy great Pow'r, my woful Mind repoſe : 
Thou art my Hope, my Fart and Tow'r, my Fence againſt my Foe: 
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Under thy Wing I know right well, J ſhall me ſafely wy 
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And in the Morning I my ſelf, right early will awake. 
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Long Preſton lune — — 32 


Settle Tune — — — — 33 
1 Tadcaiter Tune — 
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— 238 
e 
Ripon Tune — — — — 39 
Shieffield 'Tune — — — 
Eland Tune — — 


Beverley Tune — 


| m 5 
Ripendin Tune — — 44 
Shearburn Tune — — — = 
Selby Tune — — — — 47 
John' s Tune — — — 48 
Pontifract Tune — — — 50 
Richmond Tune — —'— 52 


Scarborough June — — 56 


Derby Tune 58 


| eee Tune — 62 


Rotherham Tune — — — 64 
Wetherby Tune — — — 65 


Leeds Tune — — — — 66 
* _ {Malton Tune — — — 67 
ee Tune — — — — 68 
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North Allerton Tune — — 54 
Ripley Tune — — — 57 


_ 
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A Morning Hymn — — — — 20 


—— = 


"EH ANTING: TUNES 


by: 


Jubilate Deo — — — — — —- 73 
Magnificat —— — — — :? 77 


ANTHEMS. 


Revel. Chap. 15, O ſing — Page 84 
Pſalm 89, My Song ſhall be always 89 
Pſalm 47, O clap your Hands — — 94 
Pſalm 86, Bow down thine Ear — 98 
Pſalm q, I will give Thanks — — 102 
Pſalm 66, O be joyful in God —— 106 
Plalm 21, The King ſhall rejoice 113 
Pſalm 39, Hear my Pray'r — — 119 
Pſalm 147, O praiſe the Lord, — 123 
5 — 2, Behold I bring you 130 


EE 


HYMNS. 


An Evening Hymn — — — — 21 
An Hymn for Chriſtmaſs- ho — 7 
An Hymn for Eaſter-Day — — 138 
An Ann for Whitſunday — — 139 


Te Deum Laudamus — — — 5 60 


Nune Dimittis— — — — — — 82 
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